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Message from the Editor
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FRTEIFR SRR - 3 BInFRIISRIEF (@& [BODO) %15 2020 EAEEM R EHE
MEEHPEREMZK - [BODO| REAKRE=E)IEE 1993 FHEMN (EEAE) -
WRERHEZI B IZ SR M E BN EMFRAEALRLE HEH
BEEERERD  BENFERMARSIHEERENSGE L HRT)  WRELLRE
PaA [BA ] ZHSBE - AR R RARALREF—S HIREMM AL EEE -

B 1984 F 1 BRITIR GRAEM) -HENBEBE R ST E N2 PR TR -
FEAEERREA 40 BF  EHFAAERERN . QRS BTIEFERASFE
TR AR I R ANES SR b 2 B Ax R AN TR BRME LB E H KB (E - TRATE 4 Btk -

Exploring the Multiple Paths of Posthuman Issues

This year, there will be many exciting international collaborative exhibitions, the first
of which is Supernatural Sculptural Visions of the Body, a collaborative exhibition
organized by TFAM and Institut fur Kulturaustausch, Tubingen to address the future
of the human body in the Anthropocene era. As biotechnology continues to develop,
mankind can modify the existence of all living things. What form will the body take in
the future? “Who” or “what” will we become? What kind of an environment will we live
in? The artists amalgamate robots and synthetic bio technology to create hyperrealistic
sculptures, which prove the influences of digital evolution and genetic engineering
on “post-humanity” and the environment, while speaking of the increasingly blurred
boundaries between nature, science and culture.

In addition to international collaborative exhibitions, BODO, the solo exhibition of Ting-
Tong Chang, the 2020 Taipei Art Award winner as well as Taiwane mid-career artist, is
also opening in March. The name BODO comes from the 1993 film of the same name
directed by Huang Mingchuan. Echoing the bizarre dreams and somewhat unreal
sexual desires depicted in the film, the artist bases his work on his personal experience,
and portrays the experience of serving in the marine corps, along with the fantasies,
desires, and violent behaviors of a masculine world in a tropical forest. Through the
work, the artist further discusses the abstract construct of “man,” and how it gradually
becomes a social reality aided by camouflage uniforms and instruments of killing.

Founded in January 1984, Modern Art continues to introduce and gather the latest
contemporary art trends and research viewpoints. In the face of a new age of digital
media as TFAM enters its 40th year, Modern Art is collaborating with Onion Design
Associates to create new editions that has more content on crossover convergence and
integration as well as higher collection value. This spread is expected to be launched in
April.

BODO

2023.03.11 — 2023.06.04
HFEE -FREBZE
Galleries E, F

[BODOJ B&KBEMIIIEER 1993 FHEMN (BEKRE) - WAELHAMZ
BENRASREAEERHENMER > [BODO] UBAT BB FEALR L #
RESEREERERY REATEMPBEHEAENGE RE HER- &
MRAFEIIREI PR [BA] 2B WEERERERATLEFT—SHE
EMMA—HERE-

BEfF - [BODO) BEREF LERS EBRIX HZREBE  BEIE
BUME—ESREUERNEEIS  £HED BT EZRG 2 EE
BRTENSZ2ET EHERNZERSER BRNE—I5 [BenE5EE]
W2HRE SEAZBEERTEETERRE ISR MASBRH - 5t
RENFE-

The name BODO comes from director Huang Ming-Chuan’s 1993 film of the same
name. Echoing the bizarre dreams and somewhat unreal sexual desires depicted
in the film, artist Ting-Tong Chang bases his work on his personal experience, and
portrays the experience of serving in the marine corps, along with the fantasies,
desires, and violent behaviors of a masculine world in a tropical forest. Through
the work, the artist further discusses the abstract construct of “man,” and how it
gradually becomes a social reality aided by camouflage uniforms and instruments
of killing.

At the same time, BODO brings together site-specific works, multilayered narratives,
interactive technology, and multichannel sounds, transforming the museum into an
automatic theater mixing reality and virtuality. In the exhibition, the audience’s viewing
routes and choices will have an effect on how the story unfolds. In the complex
multithreaded story, the audience become participants in a role-playing game, and
everyone’s viewing experience becomes a unique existence unlike any other because
of how they choose to experience the adventure.
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ARG BEAME

Supernatural: Sculptural Visions of the Body

2023.02.18 — 2023.06.04
T8 2A  2BREE
Galleries 2A, 2B (2F)

[RREEE: BEAME | BIRGEABERFAEARBRR - EMERERRE
RERZT ABBUHMELY WREA BMRAR ETEFEREE-5
BERAKKEEAZEK?RMABEE (# ER [HE] *MBEANBEEE
HEREBREZR?

REZPBREATEMEBEIFR - #HY LR RETENBRER - BLA
ARIEMENFERNERET BORENERTIRE AR IRRELNTE
ERRAELEREAEAISF - 2UEARMEMER - HBEESUEZ B - Al
FRRERIRAMER B/ - 2MRER 30 JIMRIiiTS HIERRE - iS5k
BRIEABRBERESMSANENSHRMER  EMRBEUITHAIESR - £Y
MM EIRRATRAT AR AEY - ARREHS R - DREA] ~ [RAR] ~ [&
TR 4.0] ~ B AR 288 MAERE » HRIRIRERLESE - BEREELEY
RENBHEESBA  DEBREENTESHE -

LIEE - EED (EE) | 2014 | 212.1 x 101.6 x 68.6 AD

Andro Wekua, Uutitled | 2014 | fake hair, silicone, wax, polymer plaster,PU foam, steel, glass,
synthetic rope,aluminium cast, fabric, motors,electronics, mechanics | 212.1 x 101.6 x 68.6 cm |
© Andro Wekua VG Bild-Kunst, Bonn 2022 | Privat Collection | Photo: Stephen White

Supernatural: Sculptural Visions of the Body discusses the future of the human body
in the Anthropocene era. As genes continue to evolve with future technological
developments, mankind can modify the existence of all living things, such as nature,
animals and human beings. What form will the body take in the future? “Who” or “what”
will we become? What kind of environment will we live in?

The exhibition aims to find possible answers to these questions through hyper-
realistic and realistic sculptures. These forward-looking pieces are not only a
testament to the impact of digital evolution and genetic engineering on “post-
humanity” and the environment, but also illustrate how these hybrid creations
are increasingly blurring the boundaries between nature, science, and culture.
Innovative technology has had a profound impact on modern sculpting. The
artist perfects the production process with 3D printing technology, expanding
the boundaries of sculpting to the level of robotics and biosynthesis, thereby
opening up the possibility to expand new designs in artifacts, biology, and
technology. The exhibition is divided into four major themes: “Hybrid Others”,
“Post-Nature”, “Artist 4.0”,and “Technological-Human-Metamorphoses” which
explores hybrid lifeforms, genetically modified organisms, future humans and
robots, and technology’s impact on life, respectively.

SELER - 1580 (M%) | 2013 | 80x 13 x 28 A%
Fabien Mérelle, Papillons | 2013 | silicone, resin, paint, hair, fabric | 80 x 13 x 28 cm |
© Fabien Mérelle Courtesy of the artist and Edouard Malingue Gallery | Photo: Marco Castilla
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René Burri - Explosions of Sight

2023.03.18 — 2023.06.18
=12 3A 3B REE
Galleries 3A, 3B (3F)

IR AR BEMERBAAKNEERN - 12 (René Burr) AEARATE
WOBEMZ— BERIEETERT T EHEMY) - B8R (Ernesto Guevara)
WESHNEFER R MR 1957 EMEFRREBAMAT TRIENRT
B X2k 1960 FRESERMNEAFNEREFHNPEIER fEE
MEBEATEGERTRENBUEMEUR T HLENEASUEEMS T ABEB TR
ZHEAOMMBE ARABMREZLENERLEER BRERZRZHRM
REERIN BEMATHSRARBERNERS BLEEEREZRLESEY
#4188 (Photo Elysée) REEEE® (Foundation René Burri)» & BREHL
BREABZEALTIREBEAER  CBMBERNAREMILENRR -BE
AERENSEANFRARATRZEGRE MEFREREAML SR
BHNERY BHEAEABRERH—MEMNBEERA -ARETRLEBA
500 HERBXHER B2RMBER A K Fi R BEEES-

/MM va).‘n.u‘e//"% /«e‘a‘, (97385 A5

BN - B (B REMNS > SN ZE) | 1973-1983
René Burri, Selfie-portrait, Coronado, New Mexico, United States | 1973-1983
© René Burri / Magnum Photos. Fondation René Burri, courtesy Photo Elysée, Lausanne

Swiss photographer and member of Magnum Photos René Burri has been
reputed one of the most influential contemporary photographers. From the iconic
image of the Cuban revolution leader Ernesto Guevara smoking a cigar, the
memorable portrait series of Picasso taken during the two masters’ encounter in
1957, to the documentation of the economically awakening Brasilia and Beijing,
China in the 1960s, his black-and-white photography has demonstrated visual
politics and served as a witness to significant 20th-century cultural events,
leaving behind stunning images for future generations. This exhibition is the first
retrospective of Burri after he passed away. In addition to many of his iconic
works, the exhibition also includes documents and archives in the collections
of the Photo Elysée, Lausanne and the Foundation René Burri, as well as that of
the Magnum Photos in Paris and New York. The exhibition attempts to reverse
the common practice of image exhibitions normally revolving around events
or the content of the works, but instead turns the photographer into the center
of theoretical discourses and a converging point of events, hoping to provide
contemporary audience a fresh viewing perspective. The exhibition will feature
more than 500 works and archives, including original vintage photographs,
contact sheets, notes, sketch drawings, books, letters and so on.

By - BB (RBAT) B EE) | 1971
René Burri, Xerox, Los Ange/es, United States | 1971

© René Burri / Magnum Photos. Fondation René Burri, courtesy Photo Elysée, Lausanne



EFRESH  HER
Re-Present: Kao Chung-Li

2023.03.25 — 2023.06.25
—BIAREBE
Gallery 1A (1F)

[EFATEH  2ER AFEAERS > BRA - HGEEENEESEE -
FRZREMRSERVRIE—B 1983 FEEEERMN (ASABWNRA) »
R EEHMESRGER] - [DBBRER] - WxE] - [KENLE]
ROMER > DHEME - Bg - MHRERES > HEE - RIEXEHKESHRAM
R URIFHHE THRNERHN - EHZEEASEBREEHTNTS
W THRRNEESHERMEMNE R RS EXEMMEBPIRE > A
BEERA - LEEEGNEERG - BE5IBE=E (Karl Marx) ER
g (Friedrich Engels) &% (BAGEE#AZ &) (Die deutsche Ideologie)
NEREE > RMTEMRBEERYLE T RE—ENEEIRLEE
B R RRANERRIEE - MRER ] NRGLZRE -

Curated by Lee Wei-I, this exhibition explores the production of perception,
image, and history. Featuring the artist’s brand new pieces and his art series
published from 1983 onward, including ASA to the Power of N, Photochemical-
Mechanical Live Image Projection Device, Slideshow Cinema, Object Book Series,
Positions of Time, as well as his various sculptures, images, objects and archives,
this exhibition responds to the modernization since the Second Industrial
Revolution and the collective conditioning in a controlled society. With the
archaeology of image machines as the fusion of temporal and conscious flow, the
artist attempts to reinvent realities and create the conditions for the production of
self-perception, memory and image through the historical disconnection in which
the self and technical products find expression. The Chinese exhibition title owes
its inspiration to The German Ideology (Die deutsche Ideologie) co-authored by
Karl Marx and Friedrich Engels, which reflects the artist’s materialist perspective
of history informed by his critical themes—the struggle against audiovisual
production and proprioceptive experience, as well as his extra attention to the
imaging of “objects” and its history.

BER (- %E-5002) | 1999-2001 | MACBEWUEBTGEE | 45 x 45 x 120 A%
Kao Chung-Li , Anti'mei-ology 002 | 1999-2001 | photochemical-mechanical live image
projection device | 45 x 45 x 120 cm

BER (FHEEHA) | 2007 | EPE 8 HREE | 28x20x6 AP
Kao Chung-Li, The Man with the Film Projector | 2007 | handheld 8mm installation | 28 x 20
x 6 cm
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David Claerbout Solo Exhibition

2023.03.31 — 2023.06.25
—12 BREB=E
Gallery 1B (1F)

RGEBEMR AR - TREMA (David Claerbout) 1969 T 4 FALEFI RS R
7 (Kortfijk) - BERZIFHEEREMZM (Royal Academy of Fine Arts in
Antwerp) & FIIBETE FEXE B &M 20k (Rijksakademie van Beeldende
Kunsten) - RAIEMASESZNIBEIR MEESETS BE BERY
Uitz fIfEE & - Z B NEEMER FRANEEMRBENRTHEER
RPER[BENRS TEHEEGEEPERIIZERNGE Y - RAEBRE2H
2004 FRIEEFRERY  ARERIBEZIRE 1996 FRIEZ KELHRGER
RERNBEFH EARSEFISER BEEBRINENBRER -

Video installation artist David Claerbout (b. 1969) was born in Kortfijk, Belgium,
and graduated from the Royal Academy of Fine Arts in Antwerp in Belgium, and
Rijksakademie van Beeldende Kunsten in Amsterdam, the Netherlands. Claerbout
received a training in painting at first, and is later known for his works mixing
photography, video, sound and digital technologies. Through manipulating and
experimenting with motion and stiliness, time and speed, as well as sound, the
artist destabilizes conventional boundaries between visual media, and imbues
his video images with multilayered temporalities. Claerbout was featured in the
2004 Taipei Biennial. This solo exhibition showcases a selection from his large-
scale video works of 1996, which are to be accompanied by a series of sketch
drawings, to construct a unique viewing experience in the high-ceiling gallery.
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)21 | single channel video projection, black & white
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Wang Da Hong House Theatre

AR : 8 B _ZF#BH 09:30 - 17:30
Opening Hours: Tue. to Sun. 09:30 - 17:30
ZERAIE  EMERRAEMARR
Location: Fine Arts Park, to the south of TFAM

aJeay) asnoH BuoH eq Buep

BRI EAR 1953 FREEREBREFNNETE > 7£ 2017 FEREENIEEE
FRIEMARE 22018 FIEEREL [EARRBERIS] MEREKRENEE - 36 (2
=] H [R5 WETER  [ZE (REFEAE—BLREEN) BIi5] o [ZE (—
&) BlEl > LHRHESHEBH2EARFES -

In 2017, the recreation of Wang’s house as seen at its completion in 1953 on Jianguo
South Road is displayed at the south end of Taipei Fine Arts Museum within the
premises of the Fine Arts Park. In 2018, the Taipei Fine Arts Museum started operating
Wang Da Hong House Theatre. Focusing on the two key elements of “architecture” and

“theatre,” an “architectural theatrical performance” or, alternatively, the “construction”
of such a performance is presented through guided tours and interactive performances.

® FE4JEE Reservation Required Guided Tours
4g38H ~ 7% Every Fri.& Sat. at 10:00

(REA) MEFERRRIFEE X 0471 F%ARAERIS

0471 Acro Circus Performance

— SR AUR M 2R A S EEREFEDT [KBR] - BRABR LIRS
E8G TR MBHNKE SEHE BEERECEIREAN FF RS
FRURSI 9P R - ‘E B F - BAIE A UEMTEEES. .

A mysterious circus came to visit the Wang's House and resides secretly, they bring
forward a story intertwined with imagination, memories, and games for the audience
during the weekends. And when it comes to holiday, the circus becomes the “Piper”
attracting people who are fascinated by the story and walking out of the House
heading all the way north to the museum...

;@ 15X Performance Schedule

03.25(Sat.) , 04.22(Sat.) , 05.20(Sat.)14:30-15:00

* AR EREATRNRS - BUENRE2EER
All of the activities are reservation required. Please refer to the TFAM official
website for complete and updated information.
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IRIRERME S - RARKIUR
Telling a Story with You: Once upon a Time in the Future
2023.03.04 — 2023.08.27

o ¥RFEERRTF Family Guided Tour Service
2023.03.04 — 2023.08.27
SE=ZFT Every Wed. to Fri. at 14:00
387X Every Sat. at 11:00 ~ 387X Every other Sat. at 15:00
E£51hEY - T EE A Meeting point: Basement floor Information desk

o (REBA) ERBISZATIHR “The Piper” Walking Theatre Schedule
03.04 (Sat.)15:30 - 16:10, 05.13 (Sat.)14:30 - 15:10

REREEE - BEARME | TBRHE
Supernatural: Sculptural Visions of the Body Tours & Events
2023.02.18 — 2023.06.04

o EFRFEE Guided Tours
2023.03.07 - 06.04
SiE”ZFH Every Tue. to Sun. at 10:30 ~ 14:30
E451Z5 - —#2E15 A0 Meeting point: Exhibition Entrance (1F)

© FE#)EEE Reservation Required Guided Tours

2023.03.07 - 06.04
SiE_ZFH Every Tue. to Sun. at 10:00 * 14:00
E5HhE - 2 AREEBARFEH/0E] Meeting point: Guided Tours Services (1F Lobby)

o HFERFEE Guided Tours for Kids & Families

2023.03.07 - 06.04

SiE_ZM Every Tue. to Thu. at 10:00

#3875 * B Every Sat. & Sun. at 11:00 * 15:00

53 —BRFEEES

Meeting point: Guided Tours for Kids & Families Meeting point (1F)

(F&IEE) FEE

03.25 (Sat.), 04.22 (Sat.) 14:00 - 15:30
SRR —BFREEESE
Meeting Point: Guided Tours for Hearing Impaired Visitors Meeting Point (1F)

E ARFE Guided Tours for Hearing Impaired Visitors

SEEERIE] BREEESR  —HBEENR
[Taiwan Architecture Forum] Traditional and Non-traditional: Post WWII
to Contemporary Times

2023.03.11 ( Sat.)- 03.12 ( Sun.) 13:30 - 17:30
TEENIES - T 1RIRE (BF)
Venue @ Auditorium (BF)

* RIBERREZIEHBUSHBARRE - NERSERBRERER - REERIKEA
FEREEIEEREMAERE  NENSH2BMRE -

* TFAM will continue to roll out adjustments to our COVID-19 preventive measures
in line with the regulations set by the Taiwan Government as well as the Taipei
City Government. Visitors are reminded to check TFAM’s official website and
Facebook page before visiting the museum for the latest updates.

(fERREM - RIFRER)
Jungle Jungle — ZHANG XU Zhan Solo Exhibition

[EREN — RIFRER] BRRRIHEARBKENE
2B - REUERRE AN REEFE - AFEA
AmtRETISESEEHSMRBUEDRS - WIREFHEER
GIERIFGER - TRLHEEMRAREROBTE)

Jungle Jungle — ZHANG XU Zhan Solo Exhibition
focuses on the similarities between Southeast Asian
and Chinese folk tales, exploring the unique fluidity,
similarity and heterogeneity among cultures. The
catalogue carefully captures the vivid installations and
papier-mache animals in the exhibition, even including
images from the artist’s video works, recording all the
wonderful scenes in this solo exhibition.

TE1E Price : NTD 500

(BRIASEMT 207)
Modern Art No.207

T [REZ®E]| TN 15 E%%%fﬁ;‘(#%ﬁﬁ%% BUC Leifi
KBS [BMRME] BEERBKE HE - B FR i | ~MODERNART
BIfEREREES ;. [XEARE] BE& 1988 £ 1994 -
FE [BURRA] WEPSERAEREHRRERER
FEBRNTE -

This issue of “Exhibition Focus” reviews the exhibition
strategy of the documenta 15; “Researching Artists” focuses
on artist Yeh Shih-Chiang, whose works include ink wash
paintings, oil paintings, calligraphy, and poetry; “Archival
Research”focuses on the composition of photography
features in “Independent Post Newspapers”between 1988
and 1994 and their impact on the development of news
photography after the lifting of martial law.

TE{E Price : NTD 180

(BRICEMTRER 44)
Journal of TFAM No.44

R [EEEF| %8 ¥ 1950 3 1980 FRANWEEE
EERETRE - AEEEE 2022 F 3 B [RAKIFR
R 2EREREBPETERH - FPWHNORH
R XENRE2R T ERFMETRIMR

B S IEEEEMNE - THEX

This issue is titled "Twofold Reconstruction®, raising
questions about the development of Taiwanese architecture
from the 1950s to the 1980s. This topic was discussed at
the “Modern and Non-Modern” Taiwan Architecture Forum
held in March 2022. The five research papers featured in
this issue present the results of those discussions.
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The full text is available for viewing and downloading
on the TFAM website.

* BRI EEE ¢ www.taiwanarttogo.com - SLEUF HARBE A © gpi.culture.tw °
Please contact @ TFAM Book Store: www.taiwanarttogo.com, or Government Publications
Information: gpi.culture.tw.
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&= TAIPEI FINE ARTS MUSEUM

BAR B RS

B”ZEBH 09:30-17:30
BRERE 20:30
B—EE

Opening Hours
Tue.-Sun. 09:30-17:30
Sat. 09:30-20:30
Closed on Mondays

10461 ELAILIER=FR1815%
No.181, Sec. 3, Zhongshan N. Rd., Zhongshan Dist.,

Taipei City 10461, Taiwan,R.O.C.

Tel: 02-2595-7656 | Fax: 02-2594-4104
info-tfam@gov.taipei | www.tfam.museum

ZITEETF A Multi Social Media | 1TEIFEEEE Mobile App Guide

Ye # Download on the GETITON
0 @ App Store | B> Google Play
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